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"I was invited to meet the
Prince of Wales at a reception
he gave for firefighters from
across the British Isles.
When I was introduced to him
he was informed that I had
attended the Windsor Castle
fire and I began to symo^thi^e
with him about it.
But he smiled and said "Come
off it, you lot like nothing better
than a bloody good blaze!"

I could only agree with him."
ossocato

Copies of Colin's book can be
obtained from Yateley Industries,
Yateley newsagents, Amazon or
direct from the man himself for a
signed copy on 01252 878276.

Many of you will know Colin Ive - hopefully he
hasn't visited you during his 25 years as a
firefighter - but he is well known in the community
for promoting fire safety, including supplying
many local children with smoke detectors. Now
enjoying a well earned retirement, Colin
entertained us at our July meeting with tales of
the many people he encountered during his
services. He is now promoting his book "I Knew
You'd Come" which is helping to raise funds for a
local charity.

"Sleeping peacefully in the early hours of a hot
summer's morning in 1976 my slumber was
shattered by piercing terrified screams. Stumbling
out of bed I threw back the curtains. Through the
window I could see flames and smoke pouring
from the windows of a neighbour's house. Falling
down the stairs in my rush and almost without
thinking I ran out the front door and across the
road before clearing, though I don't remember
doing so, a five foot high wire fence.

Suddenly there I was below the hysterical mother
with smoke billowing around her at the upstairs
window. She threw out her first baby to -r>y
waiting arms as another neighbour joined mt w \
time to catch a second child.

The mother then swung herself down from the
window ledge and fell onto us. Finally the father,
a large round man, appeared and without
hesitation jumped over our heads onto the
ground behind us breaking both ankles on
impact!

Looking up the flames now roared out from the
window where the family had stood. The fire had
become so intense that the father had burns on
his feet as they made their escape.

4 years later I became a firefighter!"



Border ware Pottery - serialisation of Jacqui Pearce's (University of London)
lecture for the Yateley Society - part two

Narrow mouthed drinking jugs appeared mid C14,
replacing the wooden vessels previously used.
The use of pottery for such purposes was inspired
by continental imports. (Potteries also started at
Cheam about 1350). The continental stoneware
originals were from the Rhineland, (pottery fired at
high temperatures to vitrify it). The English copies
in whiteware weren't the same shape, but the
principle of the use of pottery jugs for drinking is
what was important. This new use changed the
social perception of pottery, as people came to
prefer it rather than wood. Another form was the
costrel, a portable drinking flask, which manuscript
drawings show was taken into the fields by
workers.

This phase of the development of whiteware
covers the start of Border ware during the
medieval/ early modern period transition. Late
medieval kilns were found at Famborough by
Holling and by NEHHAS in Ship Lane. A kiln found
at Park Row, Farnham from the later C13 or early
C14 is the earliest known from the Surrey
Hampshire Borders. The early Border ware is
called "Coarse Border ware", on account of its
coarse quartz inclusions. The clay was mixed with
quartz (sand) as a tempering agent, which made
the material strong, but which resulted in a coarse
abrasive surface - ideal for kitchen and storage
ware. As such, this was very different from the fine
quality Kingston ware. There was little use of
glaze, and little decoration - occasional red slip
stripes being about the limit. This was a large
scale, production line industry with plain, practical,
utilitarian vessels.

The earliest London site evidence of such wares is
about 1270. There is very little of it then, although
the ware was the most common pottery jugs, and
cooking pots, and adaptations of these basic
shapes use.d in London between 1350 and 1500.
:nfc pots changed very little over 150 years,
making it impossible to date material within the
1350-1500 time frame. That is, there is no
typological development. The vessel shapes
worked, and the material was fired to become very
hard, and it was impervious without the need to
apply glazes. Modern experiment shows that the
Border clays can be fired to 1200 degrees, to
vitrification of the clay, which forms stoneware, and
whilst the kilns used historically weren't capable of
such temperatures, the pots were sufficiently
highly fired as not to require glaze, which made the
pots cheaper, so everyone might own one. This
partly explains the success of the Border ware
potteries, which were providing 50-70% of
London's requirements between 1350 and 1500.
Although many waster sites are known, few kilns

have been located in the Border ware area. The
earliest kiln is from the late 13th to mid C14, but the
scale of the London finds suggests there must be
many more to be found. There are a few unusual
decorative examples, but the wares are coarse, so
decoration was generally confined to strips of red
clay, and stamped, applied roundels, which look
rather like old fashioned fruit gums. The lack of
sophistication makes these wares definitely "Country
pottery".

Big brewing vessels about 2' high with a bunghole for
a spigot to decant the contents above the sediments
are quite common. A lot of these bungholes broke
away in firing and became wasters; so such features
involving a local thickening of the pot were a source
of weakness coring firing. Handle fragments show
similar problems caused by their application. These
were partly overcome through apparently decorative
features, but which had a practical purpose. The
problem with variable clay thickness is that water has
to be expelled from the clay during firing, and thick
sections can become surface hard before the water
has left the interior of the material. The pressure build
up then causes the material to fracture, sometimes
explosively. So stabbing the clay surface of thick
sections reduces the risk of internal pressurisation,
and the stabbing could be done in a way to look
decorative. Another form of failure was in the glaze
colours - the copper containing lead glaze was
supposed to produce green - too high a firing
temperature made the glaze brown, but such pots
were always discarded.


